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Victorian Literature and Culture: 
Class, Gender, Race, and Sexuality  

ENGL 325:11 (Spring 2020) 
MWF 2:40-3:40 pm 

Kiernan Hall 113 
 

Contact Information 
Dr. Shannon Draucker    Office Location: Kiernan Hall #226  
(pronouns: she/her/hers)    Office Hours: MWF 11:30 am-12:30 pm 
Email: sdraucker@siena.edu     W 3:45-5:45 pm 
         & by appointment 
 

 
Augustus Leopold Egg, Travelling Companions. 1862. Oil on Canvas. Birmingham City Museums and Art Gallery. The Victorian Web. 

 

Course Description 
 

“[O]ur interest in the period is motivated by certain features of our own moment. In 
finance, resource mining, globalization, imperialism, liberalism, and many other vectors, 

we are Victorian, inhabiting, advancing, and resisting the world they made. The 
aesthetic forms the Victorians pioneered and perfected continue to dominate popular 

and avant-garde cultural production. The conceptual problems, political quandaries, and 
theoretical issues they broached remain pressing and contentious.” 

-“Manifesto of the V21 Collective” (2015) 
 
The phrase “Victorian England” often conjures images of agonizingly long novels, 
dowdy monarchs, and prudish moral codes.  While these associations are certainly valid 
(and we will certainly encounter all of them!), this semester, we will aim to think much 
more capaciously about the Victorian Period.  After all, the years of Queen Victoria’s 
reign (1837-1901) witnessed some of the most exciting, salacious, terrifying, and 
troubling events in British and global history – from the invention of photography to the 
development of the railway system, from the Great Exhibition (1851) to the publication 
of Karl Marx’s Communist Manifesto (1848) and Charles Darwin’s Origin of Species 
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(1859), from a burgeoning periodical press to a thriving underground pornography 
industry.  Reading “Victorian literature” means reading Charles Dickens, Charlotte 
Brontë, and Thomas Hardy, yes, but it also means reading works by those on the 
margins of (and often marginalized by) Victorian society and the Victorian literary canon, 
including writers who published anonymously due to their class, race, gender, or 
sexuality (the authors of The Woman of Colour and Teleny, for instance); writers from 
British colonies who protested Britain’s rule over them (such as Mary Prince and 
Pandita Ramabai Sarasvati); and writers from the twentieth and twenty-first centuries 
who “write back” to critique long-held assumptions about the period (including 
contemporary feminist, postcolonial, and critical race theorists). 
 
This semester, we will explore this tumultuous time period through the lenses of gender, 
class, empire, race, and sexuality – discourses that were shifting profoundly during the 
nineteenth century (and of course remain especially urgent today).  As Britain expanded 
its capitalist economy, colonized almost a quarter of the world, and instituted new laws 
about labor, marriage, disease, and intimacy, writers from a variety of genres, locations, 
and traditions found vital material for their literary works.  One of our major goals, 
therefore, will be to think critically about the relationships between literature and history 
–to explore not only what the Victorians read, but also how they read and what they 
experienced.  We will also discuss urgent debates in the scholarly field of Victorian 
Studies, including those raised by the “V21 Collective” (“Victorian Studies for the 21st 
Century”), a group of academics who urge us not to simply “exhaustively describe, 
preserve, and display the past” but to understand how “our interest in the period is 
motivated by certain features of our own moment” (“Manifesto of the V21 Collective;” 
read more here).    
 
These are just a few of the lines of inquiry that will motivate our readings and 
discussions in this course; I urge you to find and share those you consider most 
compelling.  I look forward to learning together this semester. 
 

Learning Goals  
 
Our consideration of the above topics will require us to draw upon our most fundamental 
close reading, critical thinking, and communication skills.  Successful completion of this 
course means you will:  

• Improve your abilities as a close reader of texts from a variety of genres, 
including novels, short stories, poems, artwork, historical documents, and 
critical theory. 

• Hone your voice as a scholar who enters critical conversations about 
literature and social issues. 

• Think intersectionally about the relationships among gender, race, class, 
sexuality, and other vectors of identity as they manifest both in Victorian 
literature and today.   

• Become an active participant in class discussions by respectfully listening 
to and engaging with your peers’ ideas. 
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• Develop as a writer who recognizes the importance of revision and 
engages meaningfully with feedback. 

• Ponder deeply the connections between the material in this course and 
the “real world.”  How does analyzing nineteenth-century texts help us to 
better grapple with issues in our present moment?  

 
Required Texts 

 
The following course texts are available at the Siena Bookstore, online retailers, and 
local independent bookstores such as the Book House of Stuyvesant Plaza or Market 
Block Books in Troy (https://www.bhny.com/).  You are required to use these editions 
of the texts and bring them to class on the days we are discussing them.  If you do 
not bring the correct edition of the book to class on the day we are discussing it, you will 
be marked absent for the day.  You may search for the correct edition online by using 
the ISBN-13 numbers provided below.  Please consult with me if you have difficulty 
accessing any of these course texts.   
 
Charlotte Brontë, Jane Eyre (Oxford / ISBN-13: 978-0199535590) 
 
Mary Prince, The History of Mary Prince, A West Indian Slave (Penguin / ISBN-13: 978- 

0140437492) 
 
Thomas Hardy, Tess of the D’Urbervilles (Penguin / ISBN-13: 978-0141439594) 
 
Charles Dickens, Hard Times (Penguin / ISBN-13: 978-0141439679) 
 

Canvas  
 

On our Canvas site, you will find a copy of this syllabus, links to course readings (those 
labeled “C” on the syllabus), and prompts for your assignments (which I will also hand 
out in class).   
 

Meeting with/contacting me  
 

Office hours (listed at the top of the syllabus) are periods of time each week when I am 
in my office and available to meet with anyone who stops by.  You are welcome to come 
to office hours at any time (no appointment needed!) to ask questions, go over a paper 
draft, talk about the reading, or just chat.  This is your time, so please take advantage!  
If you’d like to meet with me outside of office hours, please email me, and we can set up 
a mutually convenient time.  
 
Our primary mode of communication outside of class and office hours will be email, so 
please check your email regularly for updates from me.  Feel free to email me at 
sdraucker@siena.edu at any time.  I will respond within 24 hours during the week and 
48 hours on weekends. 
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Course Requirements 
 
In order to make the most out of this course, you will do a good deal of reading and 
writing and engage in a variety of class activities.  Specific course requirements include: 
 

• Reading: In order to participate fully in this class, you must complete the 
assigned reading before the class meeting.  I will expect you to study, not just 
read, the assigned texts.  Studying can include, but is not limited to: re-reading 
key passages, annotating your books, taking notes, and jotting down questions.  

o Our ongoing project throughout the semester will be reading Charles 
Dickens’s Hard Times in serial form, as it was originally published in 
Dickens’s own periodical, Household Words, from April-August 1854. This 
means we will be reading Hard Times in short bursts, fits, and starts, 
alongside other works, and with distractions – much as the Victorians 
would have read it in 1854.  This is an entirely different – and often quite 
strange – way of reading – one that we will explore and discuss together.  
For this exercise, it is ok if you fall behind, adjust your reading schedule, 
get distracted, fall asleep, read two installments at once, or skim a few 
paragraphs.  (The Victorians likely did the same!)  The point of this 
exercise is to think meta-critically about how we read now – and how the 
Victorians would have read in 1854.  You will keep a reading journal 
throughout the semester as you read Hard Times and complete a brief 
reflection essay at the end of our serial reading project.      

• Discussion: You should come to class prepared to discuss the works we read, 
share your ideas, and/or participate in small group activities.  Active, thoughtful, 
and respectful participation is the cornerstone of our course.   

o In addition to your daily class participation, you will also have a formal 
discussion requirement: the “Victorian Literature in Context” 
presentation.  For this assignment, you will give a 5-minute in-class 
presentation that discusses a specific historical context and how it relates 
to the reading for that day.  You will also post three events related to your 
topic on our shared digital timeline, on the online platform Sutori. You 
will soon receive a more detailed handout for this assignment and will sign 
up for your date in class.  

• Writing: You will complete a variety of low- and high-stakes writing assignments 
throughout the semester.  These are designed to help you practice analyzing 
texts, crafting arguments, organizing your ideas, engaging with primary and 
secondary sources, and revising your prose.  To this end, you will complete the 
following: two close readings, a longer close reading essay on Jane Eyre, 
and a reading journal and reflection essay for our Hard Times serial project.  
For your final project, titled “Crystal Palace Exhibition: Siena Edition,” you will 
create a virtual museum-style exhibit about a topic of your choice.  Your exhibit 
will contain literary and historical artifacts as well as examples of your topic in 
today’s society.  You will write an introductory “pamphlet” for your exhibit as well 
as a short reflection essay in which you respond to two of your peers’ exhibits. 
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You will receive detailed handouts for all of these assignments as the deadlines 
approach.  

 
Extra Credit 

 
I believe that some of the most exciting and generative intellectual experiences occur 
when we are able to connect what we are learning in the classroom with the wider 
world.  To that end, I would like to encourage you to attend events on campus and in 
the community, particularly those that have to do with the themes of our course: class, 
gender, race, and sexuality.  These can include (but are certainly not limited to) 
performances, lectures, discussion groups, gallery exhibits, protests, and community 
service events.  If you have a question about whether an event is appropriate for this 
assignment, please check with me.  
 
This semester, you may write a two-paragraph reflection/response to up to three of 
such events.  You may earn up to three points of extra credit for each response 
you complete.  In your response (which should be in the form of a Word .doc or 
.docx), you should:  

a) Include a picture that proves your attendance at the event (this can be a 
photo of a ticket stub, a picture from the event, or a “selfie” of you at the event 
– have fun with this!  Kudos for especially creative photos J)  

b) Give a brief summary of the event 
c) Reflect on how the content of the event may (or may not) intersect with 

something we have read or discussed in this class.   
 
You may email me your reflections at any time throughout the semester; you must turn 
in all extra credit work to me before class on Monday 5/4 (the last day of classes).   
   
I will try to let you know of events as I hear of them as the semester progresses.  I will 
keep a shared Google Doc for all of my classes (on Canvas under “Files”) with a 
list of events; please add to the list if you hear of a great opportunity on or off campus – 
or if you are involved in a group that is performing or sponsoring an event!  
  
Please note: While the point of this exercise is meant for you to be out in the Siena and 
wider communities, I know that life circumstances (work, families, etc.) may prevent 
some of you from committing to events outside of class.  If this is a problem for you but 
you still wish to earn some extra credit points, please talk to me; we will likely arrange 
for you to attend an event virtually.  

 
Grading 

 
I will outline specific grading criteria for each graded project on individual assignment 
sheets.  Here is the overall points breakdown for the course requirements: 
 
-Close reading #1: 50 points 
-Close reading #2: 25 points 
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-Victorian Literature in Context presentation and timeline entry: 50 points 
-Jane Eyre essay: 100 points 
-Hard Times reading journal and reflection essay: 75 points 
-Final Research Project: 100 points  
-Attendance, Participation, and Engagement: 50 points 
=450 points total  
 
Here are the letter grade conversions based on a 450-point scale: 
 
>=423 = A 
405-422 = A- 
392-404 = B+ 
378-391 = B 
360-377 = B- 
347-359 = C+ 
333-346 = C 
315-332 = C- 
302-314 = D+ 
288-301 = D 
270-287 = D- 
<=269 = F 
 

Attendance Policy 
 

As this is a seminar-style course, your regular attendance and active participation are 
essential to your success in the course and your classmates’ learning experiences.  
Missing more than three class sessions will lower your final grade by three percent 
(rounded to the nearest whole point) for each additional day missed (days 4 and 
beyond).  Missing more than six class sessions will automatically result in an F for 
the course.   
 
This means you have three “free” absences to use for anything from oversleeping to 
illnesses, holiday travel, religious/cultural observances, extracurricular commitments, or 
emergencies.   
 
If a long-term illness or family emergency arises, contact me and the VPAA Office 
(academicaffairs@siena.edu), and we will work it out.  
 
Please also note that three late arrivals (10 minutes late to class or more) will 
constitute an absence.  I take attendance at the beginning of class, so if you arrive late, 
it is your responsibility to see me when class is over so that I record your attendance.  
 

Participation and Engagement  
 
Discussion is the cornerstone of any literature class.  I expect everyone in this class to 
come to each meeting prepared and eager to participate in the conversation.  However, 
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I am aware that “participation” and “engagement” can take many forms.  Talking more 
than everyone else does not guarantee you an “A” participation grade.  In my 
classroom, listening attentively and responding to your classmates’ ideas is just as 
important as sharing your own.  I am aware that everyone participates differently and 
that some are more comfortable than others talking in class.  To this end, I will 
incorporate a variety of small-group discussions, written responses, and other in-class 
activities to reward multiple forms of participation.  Please contact me if there are ways I 
can help you engage more actively in class.   
 
A word about technology: It is crucial that our classroom feels like a community in which 
we all contribute thoughtfully, think critically, and listen carefully to each other’s ideas.  
This is extremely difficult to do if we are all behind our laptop screens.  Moreover, recent 
studies* have shown that we listen best and recall information most effectively when we 
take notes by hand.  However, I am also committed to practices that foster sustainability 
and accessibility.  For these reasons, I permit laptops in class on days when I assign 
readings posted to our course Canvas site.  There are also days when I will invite you to 
bring your laptops for in-class work or peer review.  I expect that on these days, you will 
use your laptops only for course-related activities.  I ask that you close out of email, 
Facebook, Instagram, Apple Messenger, WhatsApp, and the like for the duration of our 
class period; you might even consider downloading the readings and turning off the 
WiFi on your device entirely.  Students who use technology for other purposes 
during class may be marked absent for the day.  Note that there will be “closed-
laptop days” when I specifically ask you to put away your computers for discussion, so 
please always be prepared with a pen/pencil and paper for note-taking purposes.  
Phones must be kept on silent and out of sight at all times.  Please discuss any specific 
accessibility needs regarding technology with me at the beginning of the semester (see 
“Accessibility Statement” below).  

*See, for example: Mueller, Pam A. and Daniel M. Oppenheimer, “The Pen is  
Mightier Than the Keyboard: Advantages of Longhand over Laptop Note Taking.” 
Psychological Science, 2014, pp. 1-10.  

 
Academic Citizenship 

 
Siena College’s Mission Statement reads, “Siena fosters the rigorous intellectual 
development of its students through a healthy exchange of ideas both inside and 
outside the classroom…It develops in each individual an appreciation for the richness of 
exploring knowledge from a variety of perspectives and disciplines.”  To this end, my 
expectation is that we will work together to make this classroom a safe, supportive, and 
inclusive space for the dynamic and respectful exchange of ideas.  I ask that we all 
approach the diverse perspectives offered by our authors and each other with respect, 
sensitivity, interest, and engagement.  The ability to engage in healthy intellectual 
debate and disagreement is one of the greatest affordances of a liberal arts education, 
but such debates should never consist of disrespectful comments, hurtful remarks, 
hostile actions, or personal attacks.   
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Many of our course texts deal with topics such as gender discrimination, sexual 
violence, racism, colonialism, illness, and death.  Much of this material can be 
emotionally and intellectually challenging.  I will do my best to offer a “heads up” about 
particularly graphic or intense content so that we can all engage safely, carefully, and 
thoughtfully with the material.  If you have any concerns, please do not hesitate to 
contact me.   
 

Late and Missed Assignments 
 
Unless you have extenuating circumstances and make specific arrangements with me 
in advance, graded assignments (signaled with an asterisk[*] on the syllabus) will be 
penalized by five percent (rounded to the nearest whole point) for each 24-hour 
period they are late.  If you are habitually late with your assignments, you will be unable 
to engage fully in the class, and this will also affect your participation and attendance 
grade.  Please note that I will not accept any late work for the course after Friday 
5/8 at 11:59 pm EST. 
 

Submitting Written Work 
 

You will submit all of your written work on our course Canvas site (link under 
“Assignments”).  Please note: I will ONLY accept papers as Microsoft Word .doc or 
.docx attachments (NOT Google Docs, Pages, or other formats – Canvas will restrict 
the file type).  This will facilitate my full engagement with your work, specifically, my 
ability to include in-text comments.  Siena has a campus agreement with Microsoft for 
the Office Suite, which makes Office 365 available to our community at no cost.  Please 
see the following site to download Microsoft Office: 
 https://itsfaq.siena.edu/display/XenFAQ/Microsoft+Office 
 
Here’s your Easter egg: before next class, send me an email with the subject line 
“Hazel” (the name of my brand-new puppy) and any questions you might have about the 
syllabus after your careful read-through.   
 
Papers must be written in 12-pt. font (Arial, Times New Roman, or Garamond), be 
double-spaced, and have 1” margins.  All papers must adhere to MLA-style citations 
(8th edition).  Here are my favorite resources to consult for MLA citations: 

-Purdue Owl MLA Formatting and Style Guide:  
https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_formattin
g_and_style_guide/mla_formatting_and_style_guide.html  

 -MLA Handbook, 8th Edition (available at Standish Library) 
 

Plagiarism & Academic Integrity 
 

According to Siena’s Statement on Academic Integrity, “The concept of academic 
integrity lies at the heart of any college.  This is particularly true of Siena with its strong 
Franciscan tradition and its dedication to fostering sound moral growth.  In such an 
environment, academic dishonesty cannot be tolerated.  Students who commit such 
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acts subject themselves to sanctions as severe as dishonorable dismissal from the 
College.  Academic dishonesty can take different forms, including, but not limited to: 
cheating [dishonesty in a test situation], plagiarism [dishonesty in the presentation of 
materials in a paper or report], and failure to report known instances of academic 
dishonesty.”  
 
Please note that academic dishonesty and plagiarism are serious offenses and can 
result in failure of the assignment and/or course as well as disciplinary action at the 
college level.  Cases of plagiarism will be handled in accordance with the disciplinary 
procedures described Siena College’s Academic Integrity Policy, the full version of 
which can be found online: 

https://www.siena.edu/offices/academics/academic-policies-and-
procedures/academic-integrity-policy/ 

 
In this class, we will discuss conventions for using and citing sources in academic 
papers.  If you have any questions about plagiarism or academic dishonesty, I invite you 
to speak with me.  
 

The Writing Center 
 
The Writing Center, located in Library 09, provides free one-on-one writing support to all 
members of the Siena College community.  Trained peer consultants assist students at 
all levels with writing assignments in a variety of subjects.  Professional tutoring 
services and English language support are also available, as well as a long-term Mentor 
Program for weekly meetings.  The Writing Center consultants work with writers from all 
levels of experience, ability, and expertise.  I encourage you to make use of this 
invaluable resource at least once for each major paper this semester.  To learn more 
and make an appointment, please visit:  

https://www.siena.edu/offices/writing-center/ 
 

 
Chosen Name and Gender Pronouns  

 
I aim to create an inclusive learning community that supports all students, including 
students of all gender expressions and identities.  I will invite you early in the semester 
to tell me which set of pronouns (she/her/hers, he/him/his, they/their/theirs, etc.) you 
feel best fits your identity, if you wish to share. If you have any questions or concerns, 
please do not hesitate to contact me. 
 

Accessibility Statement 
 

In compliance with Section 504 of the Rehabilitation Act of 1973 and the Americans with 
Disabilities Act of 1990, Siena College is committed to fostering an accessible learning 
environment for all students.  Students with particular needs should also contact the 
Office of Accessibility (Foy Hall 109), which is responsible for providing 
accommodations to students with disabilities.  All information disclosed is private and 
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will not be released without your written permission.  More information can be found 
here: 

https://www.siena.edu/offices/accessibility/ 
 
We all learn in different ways, and I am committed to supporting your learning needs.  If 
you have specific accommodations, please let me know at the beginning of the 
semester so that I can help you get the most out of this class.  Any information about 
your accessibility needs will be treated with the utmost discretion.   
 
Many difficulties (medical, emotional, financial, cultural, and familial) can affect our 
abilities to perform academically.  Siena provides several support services that are 
available to all students, including the Office of the Dean of Students, Student Academic 
Success and Engagement (SASE), Health Services, the Counseling Center, the Title IX 
Office, and the Department of Public Safety.  I am happy to provide more information or 
connect you with these services throughout the semester.   
 Office of the Dean of Students: https://www.siena.edu/offices/dean-of-students/ 

Student Academic Success and Engagement (SASE): 
https://www.siena.edu/offices/student-academic-success-and-
engagement/ 

 Health Services: https://www.siena.edu/offices/health-services/ 
 Counseling Center: https://www.siena.edu/offices/counseling-center/ 
 Title IX/EEO Office: https://www.siena.edu/offices/title-ix-eeo/ 
 Department of Public Safety: https://www.siena.edu/offices/public-safety/ 
 
Please do not hesitate to contact me with ideas or suggestions for making this class 
more inclusive and accessible.  I am committed to supporting your learning in any way I 
can.  
 

Pandemic & Emergency Preparedness 
 

You are instructed to bring all texts and a copy of the syllabus/course schedule home 
with you in the event of a College Closure.  If your situation permits, you should 
continue with readings and assignments to the best of your ability, per the course 
schedule.  I will give you instructions via email regarding how to deal with assignments 
and deadlines.  If possible, I will set up online office hours so that you can “check-in” 
with any questions you may have.  If you do not have internet, we will find another 
method of communication.  Stay connected with information regarding the College’s 
status and reopening schedule by monitoring the Siena website.  
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Course Schedule 
 

Please note: readings are listed on the day they are due.  Items marked “C” are 
available on our course Canvas site.  Items listed in bold are things that you need to do 
in advance of or bring to class (other than the reading); these are shorter assignments 
that will count towards your participation and engagement grades.  Items listed in bold 
with an asterisk (*) are formal, graded assignments, which are to be submitted via 
Canvas in .doc and .docx formats (see “Submitting Written Work” above). 
 
You must bring the reading (correct editions only) to class on the day it is assigned, or 
you will be marked absent for the day.  
 
This schedule is subject to change as needed.  I will provide updates in class and via 
email. 
 
Unit 1: Who were the Victorians?  And how did they read? 
 
W 1/22: Introductions & syllabus 

“Victorian objects” exercise using British Library archive (in class)  
 
F 1/24:  Read syllabus carefully & send email to Dr. D 
   “The Victorian Age” (from Norton Anthology of English Literature)  

(C) 
   In class: Alfred, Lord Tennyson, “On the Jubilee of Queen Victoria”  
    
M 1/27:  Linda Hughes and Michael Lund, “Introducing the Serial” (C) 

Hard Times, Week 1 (April 1, 1854) (read printed version handed  
out in class) 

[Context presentation: Victorian publishing] 
 
Unit 2: Fortune and Fluff (Social Class) 
 
W 1/29:  Hard Times, rest of April 1854 (pp. 20-70) & journal entry  

[Context presentations (3): Industrial Revolution, Utilitarianism, &  
Crystal Palace]  

 
F 1/31:  Elizabeth Barrett Browning, “The Cry of the Children” (C) 
   Elizabeth Gaskell, from North and South (C) 
   Henry Mayhew, from London Labour and the London Poor (C) 
   [Context presentations (2): Nineteenth-century labor laws &  

Nineteenth-century factory life]  
   
Unit 3: Angels and Madwomen (Gender) 
 
M 2/3:   Coventry Patmore, from “The Angel in the House” (C) 
   Isabella Beeton, “The Mistress,” from Mrs. Beeton’s Book of  
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Household Management (C) 
 

   [Context presentations (2): the “Cult of Domesticity” & Queen  
Victoria]   

 
W 2/5:   Alfred, Lord Tennyson, “The Lady of Shalott” (C) 

 “A Lady of Shalott Gallery” (Victorian Web) (C) 
 
EXTRA CREDIT OPTION: This evening (2/5) at 7 pm is Siena’s 
MLK Lecture Series on Race and Nonviolent Social Change.  
Historian and Dakota Access Pipeline Activist LaDonna Brave Bull 
Allard will be speaking in the Sarazen Student Union 240.  As 
stated above, this can count as one of your three extra-credit 
opportunities. 

 
F 2/7:   Christina Rossetti, “In an Artist’s Studio” (C) 

Close reading essay #1 due* (submit via Canvas by 11:59 pm  
EST) 

NO CLASS TODAY: Dr D. at Capital District Feminist Studies 
Conference 

  
M 2/10:  Charlotte Brontë, Jane Eyre, Vol. I, chs. I through V (pp. 7-40) 
    
W 2/12:  Jane Eyre, Vol. I, chs. V through X (pp. 40-93); bring image choice  

to class   
   [Context presentations (2): Victorian education & disease/illness in  

19c] 
 
F 2/14:  Jane Eyre, Vol. I, chs. XI through XV (pp. 93-151) 
   [Context presentation: Victorian governesses] 
 
M 2/17:  Hard Times, May 1854 (pp. 71-123) & journal entry  
   [Context presentation: marriage and divorce in Victorian England] 
   Journal check: bring first two journal entries (April and May) to  

class  
 
W 2/19:  Jane Eyre, Vol. II, chs. I through V (pp. 151-220) 
 
F 2/21:  Jane Eyre, Vol. II, chs. VI through VIII (pp. 220-257) 
    
Unit 4: England and its “Others” (Empire and Race) 
 
M 2/24:  Close reading #2 due* (before class, via Canvas) 
 
W 2/26:  Jane Eyre, Vol. II, ch. IX through Vol. II, ch. I (pp. 257-322) 

[Context presentation: the British Empire] 
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F 2/28:  Gayatri Spivak, from “Three Women’s Texts and a Critique of  

Imperialism” (C) 
 

   Anon., from The Woman of Colour (C) 
 
M 3/2:   Hard Times, June 1854 (pp. 124-174) & journal entry 
   [Context presentation: other literary publications in 1854] 
 
W 3/4:   Jane Eyre, Vol. III, chs. II-VII (pp. 322-376)  
    
F 3/6:    Jane Eyre, Vol. III, chs. vii-ix (pp. 376-420)   
   [Context presentation: Victorian missionaries] 
 
M 3/9-F 3/13:  NO CLASS – SPRING BREAK 
 
WEEK of 3/16: Meet with Dr. D about your Jane Eyre essay.  Bring at least 3 pages 

of a draft to your meeting 
 
M 3/16:  Jane Eyre, finish (pp. 420-452)  
 
W 3/18:  Mary Prince, The History of Mary Prince, A West Indian Slave (C) 
   Elizabeth Barrett Browning, “The Runaway Slave at Pilgrim’s  

Point” (C) 
   View JMW Turner, The Slave Ship (C) 
   [Context presentation: British slave trade]   
 
F 3/20:   In-class peer review for Jane Eyre essays; bring hard copy of  

current draft  
    

M 3/23:  Jane Eyre essay due* (before class, submit via  
Canvas)  

 
W 3/25:  Pandita Ramabai Sarasvati, from The High-Caste Hindu Woman  

(C) 
   T.N. Mukharji, from A Visit to Europe (C) 
 
   [Context presentation: British imperial rule in India] 
 
F 3/27:  Hard Times, July 1854 (pp. 174-246) 
   Journal check: bring four journal entries (April-July) to class  
 
Unit 5: Sex and the Country and City  
 
M 3/30:  Thomas Hardy, Tess of the D’Urbervilles, chs. i-vi (pp. 7-49)  
   [Context presentations (2): nineteenth-century agricultural economy  
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& Darwinism vs. determinism]  
 
W 4/1:   Tess, chs. vii-xv (pp. 49-100)   
   [Context presentation: Victorian rape laws] 
 
F 4/3:   Hard Times, August 1854 (pp. 247-288) & journal entry 
 
SUN 4/5:  Final Hard Times journals AND reflection essay due* (by 11:59  

pm, submit via Canvas) 
 
M 4/6:   Jane Eyre essay “Comments on Comments” due* (before  

class, submit via Canvas) 
Tess, chs. xvi-xxiv (pp. 101-152)  

 
W 4/8:   Tess, chs. xxv-xxxi (pp. 153-200)  
 
F 4/10 & M 4/13: NO CLASS – EASTER BREAK 
 
W 4/15:  Tess, chs. xxxii-xxxvii (pp. 200-254)  
 
F 4/17:  Tess, chs. xxxviii-xliv (pp. 254-303)   
 
M 4/20:  Tess, chs. xlv-lii (pp. 304-366) 
     
W 4/22:  Tess, finish (pp. 367-398) 
   [Context presentation: Victorian murder laws] 
 
F 4/24:  Anon., “The Great Social Evil” (C) 

Dante Gabriel Rossetti, “Jenny” (C)  
Christina Rossetti, “Goblin Market” (C) 
 [Context presentations (2): Victorian prostitution & Contagious  

Diseases Acts] 
 
M 4/27:  Criminal Law Amendment Act, 1885 (C) 

Christopher White, “The Wilde Trials, 1895” (C) 
Oscar Wilde, The Ballad of Reading Gaol (C) 
Anon., from Teleny (C) 
[Context presentations (2): Same-sex love in Victorian England &  

Victorian pornography industry]  
   

W 4/29:  In-class work day on exhibits; bring laptops and “to-do” list  
with three items or questions 

   [Context presentation: rise of museums in nineteenth century] 
   
F 5/1:   NO CLASS – ACADEMIC SHOWCASE  
    



 15 

M 5/4:   Last day of classes  
Final museum exhibits due* (before class) 

   In-class exhibit presentations* 
   All extra credit responses due by today* (before class, via  

email) 
       
W 5/6:   Reflections on peers’ museum exhibits due* (via Canvas, by  

11:59 pm EST) 
 
F 5/8:   Last day to turn in late work for this class.  I will not give any  

credit to work submitted after 11:59 pm EST. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


